Gins, Madeline. “Thinking Field.” Helen Keller or Arakawa. Burning Books, 1994. Print.






Thinking
| Field

“The sum of it is that you are a blessing, and I'll kill anyone
who says you are not.”
— William James (in a letter to Helen Keller)

“The invisible and the imperceptible weigh not the same.”
— Anonymous (deafblind)

~z he afternoon has-much to recom-
mend it, including an all-inclusive
fﬁif; atmosphere with evening, and a geo-
VY, metry that’s flexible enough.

I was deﬁnltely born on July 6, 1936, or it
“ - may have been June 27, 1880, or was it actually
November 7, 19412

Form rubs its antlers against trees of not
much. If projective envelopings did not move
persuasively, there would be no world. Sky
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Thinking Field

fielding them as best I can.
of N Nevertheless, a having once been marked with the condition of
ny | invisibility goes so far — so far-going has it been in this marked vessel
as to have completely spread through me—as to lead to where it began:
ta N myself observing myself unseen. Here’s the sum of all of that (and
soundless!), plusa whole other set of Xs, hidden. As the provisional sum

Ve
! of all of these, I direct the traffic of weightedly perceptible “invisibles”
ole from awithin. The nearly perceptible is thoroughly perceptible enough
; " to me. I have never been able to find the cut-off points for this within.
ne { Rather, this “within” acts as if it were boundlessly stretching out — if
0- one were to include the full spread of all the ripples and ripplings —
er. \ into a distance ambiguously endless.
us : Of course, actions taken by me have a great deal to do with how this  wesgsr
= } distance forms. More than fifty regular actions and easily the same Place
00, number of micro-actions determine enveloping and the tissues of density oo
l near and far on which this depends.
hat And this is the way I do inhabit the non-visible; as a stretched-out
[ve mass onto which the layout of the world is to be placed to be
ne, ) remembered. The “living canvas” is not a bad nickname for someone
if1 1 who strives to keep track of things the way I do. Distinct spots tell of
ain | themselves proprioceptively or kinaesthetically. What's happening
she, | within my right shoulder is two and one-quarter feet distant from what
goes on within the left one. The “living canvas” forms as the distance
. In - between spots. One moment’s sport is another moment’s distance. I
dit situate things and events by means of these. Spots, areas, distances
the expand and reduce to become one another, occasionally without my
que knowing it. I have what’s happening within my left shoulder cleaving
am. slightly less than two and one-quarter feet distant from those events
ctly, 5 peculiar to my right one. I keep these two shoulders separate and at the
3
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perception will have conferred u
been seen — and that happens transitively.

It can be said that, because it falls everywhere,
light is all-transitive, With perceiving,
slightest registering of anything ar all eq
and ro alight on something counts as th
transitive onto something, Springing in
sprung into action, perception bomba
into itself transitively,

In a world of the all-transitive, a world composed of a medium
passing (passing? — sieving) th rough itself (itself? — js ser of events),
actions associated with intransitive verbs (“the bird flies”; “he runs’)
can be thought of as, left and right, scoring numerous direct hits within
themselves (within themselves? — within the flying; within the
running) and so as supportinga full transitivity. [ am thinking of what
manages to have carry-over onto what.

What in line draws itself alon
perceiving of it? Some of the

toaction and everywhere being
rds the world as itself, hitting

g and through as line if not the
§AZ€ Narrows to a stare then heads into and
combines with the firmly drawn line all down its thin butample length.

Lines that hold the narrowed-down stare within the gaze are sometimes
seen as, and from time to time are spoken of as,
Usually straight lines are the ones that appear
curvilinear lines can be firm enough and suffici
as staring out from the surface.

The impressions must be kept distinct, apart from one another, to
keep their distance, they suggest. Even so, they must live in the steady
stream of the waterfall of their textures collecting. They have a forward
and a back. They have an odor off to the side and straight behind. The
nub of position is rife, and if respected, it signals. It is a graphicality,

themselves staring out,
to be staring, but even
ently straight to be seen

5

the phenomenon of
it is much the same. Even the
uals an alighting on something
e direct hit required for a being

Thinking Field

pon the world a sense of its having afiernoen

and
Evening
1974/,

Or Air
1973-74".
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is a locating. There is a locating of this locating, A continuous over-
all reading, involving a constant search for the possibly missed points
of alignment. . N
Sufficient knowing of relational positionings and the corisequent
presentation of oneself to oneself as one blank screen (each screen is
readily dissolvable into mere indeterminate area) after another are
dependent on those sets of points or of tensions that must and do exist
in order for there to be the relatively steady state of a continual non-
collapsing all in upon oneself. I direct the order of the scale of events,
groups diminished past vanishing points, and cellular unics grouped
50 as to be larger than might ordinarily be suspected. In saying this,
do I assert too much? In which is found the chat of circumstances. It
is forthrightly plasticity that willows, putters or purrs or thinks out
and about.

I gecup and walk around the giant banyan tree, and I walk around
its circumference of about a hundred feet. No one knows how old it is.
The size of the branches in every direction and the tremendous roots
Iscramble over give me the impression of a grove, but what it is is one
colossal tree. I know for certain it is not a part of my face, I think.

4
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CHAPTER 11

“Perception

Has Got to
Have a Body!”

" | £ the thinking field of the deafblind

5 person were absolutely dissimilar to

J have no means of imagining what
they think.

Anetwork for retaining possible alignments
might come about with the writing of this.

Thekey term would be #o cleave, taken simul-
taneously as “to adhere” and “to [be] cutapart.”
Inorder for something to be able to be thought
9
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For me, to force some sound out into the regular voice-world is a

sorry affair. Where to aim? I have but the remotest idea of where to aim,
[ have no means of checking up on myselfin this. Still this remains one
dimension I'd like to be able to pull out of myself,
How do I move? I can move only by eating up or dissolving where
lam. I (anyone) pull in with a bright gulp what is to come next. When
walking forward, I also snake alon gon three parallel, horizontal planes.
I cast standpoints and send out runners or tendrils of whar [ call Sorming
spacetime. Following this, projective circumferencings happen with me
atevery level, and on allor any scate, All with quirks of their own. Every-
where proceeds as its own tame whirlwind as shen bur spreaded blind
perception quivks continually sudden. All these squirmings and divings add
up to what spacetime is. Whar is spacetime?
With the bending and exploding of frameworks, forms of self-

preservation suggest themselves. Some shapes hold things apart. I, the
maker of these shapes, am subjected ro,

with, proddings from near and far as to
shape takes to tunneling through body,
long length it takes for and as itself. sh
mouth in roaring laughter. Sometimes
this lengthening of a designated volume
twigs; no hand can reach this.

In perceiving lies the telling (into someone) of stories a
—as in “compose yourself” — writ in sand, dust,
in all and any sweep of thick of quick, dire or no

Whatif seeing and its basis could be separated
think that not possible. For them, nothing cou
intuitive. 'm reminded of that chart made up o
Was even so identified as “two or three dots [th

and must act in accordance
what to name them. Then 2
and that shape, along the entire
ivers and sits to be as open as a
hidden down far along within
s I glimpse a small pile of nearly

‘composing -
particles, waves, and

t. Of course dire.

? Most people would

Id be more counter-
fbura single dot that
at were] unable to be

II
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“Perception Has Got to Have a Body!”

d, if so, separated) is the “material” of thought itself; conventionally held to be
What I “transparent” or “transparency itself.” A medium that is a perceiving
indbody texture may be said to be formed within and between the occurrent
tinto a ' juxtaposings of the rwo contradictory actions of to cleave. This medium
ality. is the sum of the actions composing it; the result of al] cleaving that, as
instigate it takes place, has formed and is forming whatever is in the offing. The
a world ' habit of referring to this medium as “transparent” causes it to be
— erroneously thoughr of, even if only ever so slightly, as an object rather
bility of ) than as the set of actions which it is. After all, there exists the
“ommo- expectation, indeed slight, that whatever js transparent will at least
This — have to it, if nothing else, a front and back; but, just as when it comes
primary to the ocean, which is also hardly merely an object, we find no readily
ces will' locatable front or back, there is neither simply a front nor simply a
& back to the perceiving texture or the medium that constj tutes thought.
foot.” It If the ocean as a whole cannot be spoken of as being transparent
eparate. neither should the perceiving process be. “Action constructing itself as
hed-out ‘see-through’™ might be a better way to refer to the characteristic
1g place “transparency” of thought. Although people may guess that it is by
ion of a means of cleaving that they think and perceive, they cannot directly
andball perceive this to be so. Even so, I'm told, the process, carried out in the
need it see-through mode, manages to bring about a world that has to it
ng. The various degrees of opacity. Some opaque objects will be shiny. )
from it Put the world of numbers along one line (horizontal), and the
cleaving, world of things, names of things, along a line running parallel to this
ionally, (where are these — wherever could these be?), and together let these
mass in ' show how secing might always be put. An apparatus for recording
for this. “who” inaction. This starkly has the look to it of not more than enough.
ht te,be Itsets as it rises within that spectrum extending from the hue that is che
d to be

memory of lead as marked to the color of saliva as it s being swallowed

I3
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commands a body all spread out in transitivity.

“The best way to draw a line is to do it with your eyes closed!”

“I now declare myself to be carrying that over onto this.”

It was with the help of two carefully condensed and separated out
thick lines or separated continuums, that I was able to know when I had
entered Green Park. Roughly, one line to fix things and events
occurring all along my path at levels from mid-thigh to ground and the
other running line for noting events happening at levels from the
shoulders on up. What happened in berween was sorted outand shared
by these two dominant projected continuums. 1 smelled grass and
burning leaves. It was a blessed corner in which to commune with
nature away from the street traffic — men, women and children
walking for the pleasure of it, dogs gambolling without leash or muzzle,
pigeons and gulls. I touched the noble plane-trees and oaks, and
enjoyed the softness of the grass. The sparrows were very cocky and so
fearless we almost stepped on them. We inquired why the plane leaves
were being burned, and the reply was that it takes them five years to rot.
Their ashes make a fine dressing for the soil.

“Perception has got to have a body!” I cried. -

“Perception Has Got to Have a Body!”



CHAPTER 111

The First
Little Brick
of Substance

2 © point or dot can be of the size
N conventionally accorded to it. This
is because there can be no such thing
oy s an uncontained point. The per- -
‘ | ceiving of a point or dot amounts to nothing
less than a containing of it. Therefore, when it
comes to approximating total point size, size
and scope of the originating container, that s,
perceiver and the world, must be added onto
the designated minimum visibile that s the point
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be the point of departure for, or what stands in for, all of what is mother
for the while. This dot as marked stands for a greater contextual whole
and not only for someone’s mother, perhaps the artist’s, but for the one
to whom this thought or memory occurs or fora motherly pointor site
in a particular sky of an 1.

“A psychological double bottom is declared in the antiphrastically
entitled series Bottomless, where the arrows and diagrams accompany-
ing the stereometric ‘object’ as it passes through various vicissitudes,
clearly show that the process of geometric conversion and reduction
is to be read as the narration of a psychic trajectory,” one of the early
reviewers wrote.

“After a while I went very near to a beautiful white rose-bush which
was completely covered with buds and sparkling with dewdrops; I bent
down over one of the branches with a lovely pure white bud upon it,
and kissed it softly many times; just then I felt two loving arms steal
gently around me, and loving lips kissing my eyelids, my cheeks, and
my mouth, until I began to think it was raining kisses; and at last |
opened my eyes to see what it all meant, and found it was my precious
mother — that expanding dot — who was bending over me, trying to
kiss me awake. Do you like my daydream? If you do, perhaps I will
dream again for you some time” — written when I was eight years old.

It is important to know that each dot stands definitively for
something — except when it doesn't — and to know exactly for what
it stands and to agree to a name for it. This is what beginsthe traction
on the world: the pinning down of one thing, anything. Not only must
the world be cleaved into sections, agreement must be reached as to
how these various sections are to be named. If one thing is not stopped,
stopped in its tracks, no traction can be gotten on the world, on oneself.

Before I had caught on to what language was, and to the arbitrary
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A chart with a life of its own. In subsequent versions, each bit of
pinned down abstraction, each named dot, gets assigned a dual stand-
in role. The dot linked by arrow to the designation, “head,” is now, by
means of a second arrow, also given over to the word, “sky.” “Thorax”
and “mountain” make do with one dot between them. Parts of the
landscape are paired with parts of the body, generally according to the
corresponding positions held all up and down that vertical that is the
human figure when it is standing outdoors. The semantic doubling,
however, cannot be said to follow this predictable path. Instead, a dot
associated with a small, black stenciled-in presentation of the word
“leg” gets paired with another “leg,” also in stencil letters, but in this
case large, light-gray ones. Has the same denotation been given twice
so that we might not miss that this is really what it is? Or are we being
clued in to the need to view the chart in relation to differentimage sizes.
Or do we have in this the report of a seeing and then a seeing again, a
matter-of-fact routine occurrence, smacking, even so, of deadpan
double take? The dot for “foot” as well as doubling as a mark for “shoe”
(“shoe” is larger in size but much paler than that “foot” with which it
shares a dot and which supposedly wears it) is allied, a third arrow lets
us see, with an indefinite something that’s hardly a word and possibly
never to become one. What started as a chart of a man out for a walk
has now become and will now bear the title of A Study of Tivins (Talking
or Walking) 1968’

This artist makes “specific abstractions.” Without the existence of
aspecific and critical abstractionism, the present study would not have
been possible.

The extreme transitivity of that waiting texture which is the
thinking field, for all its colorful motion into the world of any texture,
isof unrecognizable temperature, unlike either the body of the observer
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What she does

is feel the way for me. Sheisablind man’s cane, buta soft, small, internal
one, with « core of flexibility only.

Voluntar, then, is substance and sign (structure) of the voluntary.
We have in her the signpost (many) leading humans to a specific
scaffolding of behavior that breaks away from biological environment
to new forms of culturally-based processes. As down Voluntar divesand
up again each time she comes with one signified or ifafter another, a sky
of an 1 is sketched out and the basic unit of “who” is constructed.

She is countless yet there may not be as many of her as that would
make it seem. She is also free not to exist.

[€'s at the backbone-crossroads of her hinge-nature that I pick up rbe
call of continuity each time. Her sleek body is slinkily prescient.

Or take her momentarily in the static state of having agreed to be
point or dot. She is the always figurative point. All concrete figurative.
Only through voluntary action can she be summoned or do the
summoning.

Found lounging in the figurative, sword in hand (or pseudopod-
like projection as sword), suddenly she lunges forward. Upon her
having lunged forward, all swords vanish except for their points. When
the sword’s point strikes, thats her it becomes. Point has been her
pseudonym for centuries.

Voluntar goes directly from zero speed to top speed. Intensity is her
middle name, actually. Her knowing how to spring into action without

missing a beat allows her to catapult on a regular basis to the forefront
of issues. Marx greatly admired how swiftly, surreptitiously, and
definitively she could be effective; he wisely chooses to rely on her as
key mover in a central dictum, declaring: “We have sufficiently
explained the world, the point is to transform it.” Without her, it
couldn’t bedone, and if not by her, then by nobody. Anything Voluntar
23
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CHAPTER 1V

Draw Me

a Diagram

-« as | picking up sounds of that con-
- versing which goes on in the course
"~ ofaline’sbeing inscribed as formed?)

D

>
% A
2>

‘ %% Trodded. Cud rudder. Cram bud
into pud, aditi [Sanskrit: infinite]. Huddles
the hum in the pud. Faint charcoal puddles.
| Go around by the luddle [the back or side-
gate]. So thud L. So tut L. I tud so. Save the

~ crumas. Pass the cucurbite [gourd]. Until the

next wink then ... [wink: in Anglo-Saxon: to
25
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comings and goings within my home, Arcan Ridge (nearest actual
address: right foor).

[ start out of bed. I must put bed behind me. The woodenness of
the footboard is behind me. I verify this by reaching out in back of me
and rapping lightly on it with my knuckles. The bedroom has three
windows. Assign one window to each ear, that is, have one be placed
to the right and one on the left; a third window (these intimations of
windows of the thickness of image, image alone, I have always secretly
longed to call “thwindows.”) takes its orientation, I allow, from the
back of my head; the third window opens outin the wall that is directly
behind the bed that is behind me. All this has been worked into the
scale diagram in place within my right foot. That line of this diagram
drawn parallel to the back of the heel, drawn alongside it from within,
represents the house’s back wall; a part of this is the wall directly behind
my bed in the bedroom, the one which, upon awakening, I, as just
described, regularly consign — and on a considerably larger scale than
I'am able to use within the foot — to the back of my head. Through
this diagram, as it is projecting out — I can, by thus projecting it,
change its scale to fit my need — and exploding through me, troops all
the rest of my house.

Thus do I carry in and as me a diagram of the imagination. 1 am stretch-
ing that labyrinth within which I stand (as I), inserting into it all the
other labyrinths or rooms that come along, that come to mind.
Standing in the living room, I look at a diagram giving the layout of
the entire house. With a diagram of the whole house displayed
within it, this one room is made to conrain, in a sense, the whole
house. The living room, given how it is named, would be the right
room for this to happen in. My having a diagram of the house makes
it possible for me to prepare for and know each of the other rooms

27
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Draw Me a Diagram

see what [ can remember.

A jazz musician, self-educated, she was in her mid-fifties, I
suppose. The third time or so she came to play: ‘T've heard about you.
They say you're this strange artist but I can’t see anything yer,
everything’s unfinished or not started or something. But I like you. I
don’t know why. I want you to do my portrait.’

“Why not accept to do what I had absolutely no desire to do. I had
already let her in several times to play the piano, something which
almost definitely was not what I wanted. In those days, as much as now,
but perhaps then even a little more than now, I needed to be left alone
to concentrate; having only recently arrived in New York I was slowly
beginning to put things in place such as I could bear them.

“She sat up straight, crossed her legs, one arm rested on the closed
keyboard, the other was rounded in her lap. I had accepred to do what
she had proposed, and once I had, not another word from her.

“Staring and staring at her, I could see that — and this I suppose -
was what I had all along had in mind to see — but I could see that! —
she was everywhere. Our form is taken from, and must, to some degree,
be considered as inseparable from, that which is around us. All tharwas
in view was of her, or was contriburting to who she was, tributaries all
to her sky of an . I would have either to take down only a few of the
salient features or to take it all down. As I was determined to give her
what she wanted, I set about outlining all I could of what I saw. As I
believed her to be, in a sense, everywhere, I was able, as I went along,
finding and sketching her in and abour all the corners of the room,
along all its defining edges, to forget her as someone who was there, as
someone seated, at that moment, upon my piano bench.

“After three hours had elapsed, she got up and came around to look
over my shoulder. She was not pleased with how I had portrayed her.

29
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breadth was composed of an elaboration of the Tetragrammaton
according to the numerical value of the four possible spellings of the
fully written names of its letters, viz., the “name” 45, the “name” 52, the
“name” 72, and the “name” 63, which were the “threads” and the
“weave” that were originally situated in the hem of the garment. The
size of this garment was twice the area necessary for the creation of all
the worlds. After it had been woven, it was folded in two: half of it
ascended and its letters stood behind the letters of the other half. The
“names” 45 and 52 were arranged behind the “names” 72 and 63. It hap-
pened that the last part of the “name” 63 was left without a partner in
the folded garment. This folding constituted a contraction (zzmzum)
of the alphabet skinto half its area, and with the removal of half of it from
its previous place, something new was formed. The empty area created
by the folding of the garment is not an actual vacuum but is merely
deprived of the garment or of the light of its substance. Here then is
some early evidence of the need to leave things blank, unadhered to, cut
apart from, so that new and other things or events might happen; and
thus has the mask of this world been cleaved to the garment of itself.
Taking it up from there, we might then cleave it differently.

What makes me happy as a good hill is that our syllogisms resonate.
No blank is numb. Some blank would smell of a numb appearance
when in the process of forming lines. Lines keep blank from springing
into color, I suppose I've heard. Or line-colored lines, of course, as
members of a world of color, also have color, but an unmoved color
held ... in line.

As long as even one of the body’s senses remains intact, that blank
out of which things and events may be construed is possible.

A diagram might exist such that I would be able to lick off from it
the very sight of. . . . To arrive at something of this order, the diagram -
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CHAPTER X

inner What Is

Spacetime?
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rtion

:‘;f\:: uddenly a bright spot appeared in l

EY 1 Ok, the darkness, like a planet hanging

=3h:; | £ in a reversed geometrical night. It |
e SRR, spread out, curling in slow spirals, ' ”
fmhf growmg larger and fainter, becoming more

fed and more attenuated. A liquid smoke (a terri- |
5 ~ blystaccato liquid) filled the whole flask with

L5 | a firm luminous cloud.

. “An aura-to-go? Are you sure that’s what we

should be looking for?”
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“T'll let you see this in the light.”

He moved away for a moment. The lightin the middle of the room
wenton. ['saw on the mantelpiece a small glass bell jar beneath which
lay a dead rat stretched on its side. The warm glow had vanished.

“What you saw just now was a small mass of — I hesitate to call it
perceiving matter — well, lec’s say, if you like, the luminous, dryish
fluid which appeared under the beam of the ultraviolet rays at the top
of the jar, twenty-one minutes after the animal’s death.”

“And where is it now, your fluid? I don't see anything in the globe.”

“Quite true. Nothing is visible in ordinary light, and that explains

why neither I nor anybody else ever noted the phenomenon
before....”

“Td like to see it again.”

He switched off the light and turned on the apparatus. [nstantly the
tiny elongated kernel came up, shone out.

“And further, note that this fluid, luckily for us, is lighter than air,
collects at the top and is unusually grainy, a fact which makes it quite
easy, I now realize, to preserve even if the bowl has to be lified to
withdraw the body.” ,

Now Ames was telling me how Ivor Plenum managed to fix a look
of full intensity directly upon him even as he was agitatedly interrup-
ting his brother:

“Do you remember that talk we had in August at Chamonix — -
about space, its existence or no? I daresay you thought I was playing
the fool. So I was in a sense, but I'd been feeling my way towards this
for ten years. Now I have got it, and you must hear about it. You may
take my word that it’s a pretty startling discovery.’

“Tam bound to say,” said Ames, “that it took me a long time to
understand what he meant. He began by saying that everybody
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What Is Spacetime?

relationship to the diagrammatic image — as we read it laterally and
sequentially it “absorbs” and “condens

es” the diagrammatic configura-
f that tions. With a layering of languages to make a critical set of exacting
mere blanks, it becomes possible to depict the act of looking — if not of
ew of seeing. Within the compass of a giant yellow dor that is divided, wich
nted. one of its halves off to the left and the other at the right edge of the
1, for canvas, the perceiver’s blank dots move out, through certain characteristic s
been

visual movements shown by arrows, into lines and regions and into the nyp0.
light and spacetime that makes up perceiving range in its entirety. (
[ come upon a streer plan that would have things its way, and fill us, '
me, with the nods of whar's possible. Stretched open and enlarged, the |
ready-made with its nose in the street plan leads directly to (and from?) |
iply- Sorming blank.
“Of course also from. To invert
completely blank, but forming.”

“When someone says, ‘T stand there looking,” for ‘there’ read

forming,” that is, ‘I stand forming looking.” All ‘there’s’ are forming
| even if some are less forming than others.”
| “And from thar comes. . . .

. “Yes, world and picture alike, out of Sorming blank.”
Forming blank, flexible schema-at-large,
as it is reduced. What's been brought up s
this? Keep from forming an opinion too quickly and don’t think to see
this before you see it. Feel the drift of the blank you're to invent or of
: the one that’s to invent you. Wield yourself blank enough to go from

ile. |

yourself on the sport first be ’.

must be exactly as expansive
|
o far from what has led up to

esa one world picture to a different world picture in a split second. Every
not move that has had to be made will have had its influence on the Jorming
elf-

' blank. The kinaesthetic graphicality of the world beckons,

its Whatever would cover up origin tends either automatically to
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is greater than any island or continent of sense-experience within its
waters. Of course I know that outwardly I am a “deafand blind” Helen
Keller. But the many-voiced Course-of-things courses and senses
through me a perceiving texture. To sense is to of course.

As far as what has formed and what could form in the non-terror,
the sans-terrorism, of stepping into sweet reflective language, the
evocation of the trails, inroads or incursions, within any blank (but not
always) living canvas: “When a woman’s acts are disclosed at the end,
the self-tasting perceiving texture, the of-course-of forming blank, looks
not only into the face of who this was but extends its search through
the whole body, beginning from the fingers of each hand. Because I
wondered as to the reason of this, it was made known to me, namely,
thart as all things of the thoughtand will are inscribed on the brain, for
their beginnings are there, SO ALSO ARE THEY INSCRIBED ON THE WHOLE
BoDY; since all the things of thought and will extend thither from their
beginnings, and there terminate, as in their ultimates. All things, both
what was thoughtand what was done, are inscribed on the whole body,
and appear as if read in a book when they are called forth from the
memory, and as if presented to sight.”

Thus all of body can be inscribed into for the purposes of remem-
bering. Records get slipped in anywhere along any inlet. Nothing is not
inscribed somewhere. All retrieval is a light excavating. If the stored
away set of coded sounds being searched for happens to be tucked
somewhere away in the bowels of the organism, it will take hours or
even days for memory to come up with it.

A lot is curled up in and tucked down everywhere in and abour
body, not unlike how on the surface it looks to be with brain, but,
minus the sulci and gyri, in a less obvious manner, and on a far larger
scale. All this also flows in substrates.
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CHAPTER XI

The Gazing
Other

felt the hard, smooth sand, so
different from the loose, sharp sand,
% 2 mingled with kelp and shells, of the

%594 North American beaches I'd known
as a child.

[ felt the pebbles rattling as the waves threw
their ponderous weight against the shore.

A heated beach always reminds me of the
mood I lived in prior to Teacher’s coming to

me. Basically, in those days, I, in brute fash-
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Take the banana and mash it into a bowl. The banana is going to
lose itself into the cake. Look how seeded a banana cake appears, but
abanana on its own gives nota hint of havinganywhere near that many
seeds. Only on every eleventh or so bite of cake does the taste of banana
pure and simple return. Otherwise, what banana has to offer to cake is
mostly moisture and volume. The large recipe does not exist to be
followed. It reminds ofthe feel within the thinking fieldof the textures
and tastes of separate items (some flour, salt, eggs, etc.) and of these in
combination. Ifwe could concentrate on as many ingredients as this at
once, and on what happens to them at the various stages in the process,
nearly tastingour positing of these, would we not have in this the report
of a thinking field in action? Propose a recipe rather than a theory.
Another thing to consider is how much preferable it would be to end
up with a banana cake than with a weak and misleading metaphysics.
Jottings and memos having to do with what anything in the world
consists of should be made large, even enterable.

Of course, I was not yet a complex enough creature to have
misgivings, although it’s not unusual for children of six to have these
or something akin to these. No, at that time, nothing could stop me in
my tracks. I could not, it seems, form myself without first having
formed the world.

Anne Sullivan refused to allow me not to catch onto the world and
its ways. She kept knocking on the shut door that I was, until that door
found itself capable of “knocking” back. The reason it was able to
knock back was that it was not a door. But I would like to say thar,
beginning, middle, and end, I have been “all entrance,” although at first
[ didn’t quite know this of myself. I had to learn to separate one thing
from another and to get a sense of the basis of selection for each single

89

The Gazing Other

Untitled
(Banana
Cake)
9677,

Sky no. 2
(Coconut
Milk
Cake)
19677,




o6

n [MJI9puOM 513 1uEaWw «IO1B-M 1B uaY Moy | awr o Pa[eaa21 sEM
A 23endue] jo Lmasiw 1 Moyawos pue tySnor Sutuimias jo se ssau
1 ~SNOISU0D A1stur ¢ 9y [ 4juappng s1aduy say jo suonow oy uodn paxiy
2 uonuane sjoym Lw qins pooss [ “Apides uay “Amos 151y aaem piom
. 23 1320 31 o1t pajpads 2YS PUBY 2U0 1240 paysnd weans [002 211
n SV “nods oy 1apun puey Lw paserd yPear Lw pue sarem Suimerp
k¢ SEM DUOWIOG “Pa1aa0) sem 1 YRIYM aim apponiséouoy 243 jo 2oueidery
% A1 Aq pareme PSNOY-[pPm a1 01 ed 241 umop payem ap
Is -amseard qum
p | diys pue doy sw PEW 9y3noq pajpes 2q Aew uonesuas Ssa[p1om e 1
| ySnowy sy | PUIYSUNS wiem >y o1ur no Furof sem | MWy [ pue 9ey -
l,]' Aur sw 148noiq ayg ‘PRAouwar sem HoJwodsip w jo asnes 21 e
p HOLOEISIIES o asuds e pey | PUE “[areay oy jo apis suo o3 s1uawFeyy
4 2 doams saypeay L 1P} 1 "ssausapumr 10 auswnuas Suons oy SEM
d 22U PoAI] | yorym ur prom HEP [0S 3y uf “jjop o P240[ 10u pey
- [ 3smqino areuorssed £ PaMOr105 121821 10U MO110s LD HIE/NESELY
= &w e [jop U019 Ay jo siwawdery oy 35 1 uaym pawydiap AJuaay
< SEAM ] “100[) a1 wodn 1y P2YSEp [ ‘[lop mau o 8uizids ‘pue sidwone
I pareadas 1oy e 1uanedur 2Wed2q | -Auniroddo 1811} 343 3® 11 moudy
v 01 Ajuo Sum 242 10§ 133[qns atp paddop pey 2ys aredsap ug -oma Ay
Surpunojuos ul pasisiad | 1nq “aarem ST A-2-1-e-m, aey) pue Snuw s

- S-n-w 361 ow vodn 1 ssaxduir 01 pawn PEY UBAI[ING ssTpy o« AR-1-E-m
g pue S-n-w spiom 23 1240 3[ssma & pey om Aep o uy IR “yi0q
'S 01 paridde j-j-o-p_ B} puBISIIpUN Jw aew o) P21 pue  [-j-o-p_
3 P2J12ds “ospe dej £w o1t [jop Ser S1q Auwr and UBAI[ING SSIIAT “|jop aou
Jll! Aw yam Suiferd sem | 2ym “Aep su(y swey e sey ﬂuglp.ua:\a ey
. poosIapun [ 21052q sypam [B12435 aur aim uaaq pey 13Yoen Aw Ing
1K

owed aSBnSUEI Iasew o
oauruonenrur L jo 1uswow [e211I0 213 ‘01 dn Buypea] 10 0 (ueAIjng
b auuy 4q 12[qns sty uo 19119] & pue suoiseano WURIHIP 0M1 woy aurur)

s11odaz 211 31e Smofjoy TEYA\ "dwnjoa 11 oa13 Pue prom aya dn uado
P[noo | a10jaq swreu Jo 1dsouoo 23 I8 2ALLIE 01 PRy [ “1U243 10 Sump

BMB!’EJV 10 12"3}' u:|aH




- [ could
> reports
by Anne

10N into

itood
1 my
elled
:d to
“and
-u-g”
ding
ly to
-ated
- was
t my
st |
there
) the
tion
: my
ight,
skip

- the
- was
. As
- the
tion
Ous-
uage

erful

cool something that was flowing over my hand. That living word
awakened my soul, gave it light, hope, joy, set it free! There were
barriers still, it is true, but barriers that could in time be swept away.

L

Teacher had been trying all the morning to make me understand that
mug and the milk in the mug had different names; but I was very dull,
and kepr spelling milk for mug, and mug for milk until teacher must
have lost all hope of making me see my mistake. At last she got up,
gave me the mug, and led me out of the door to the pump-house.
Someone was pumping water, and as the cool fresh stream burst forth,
teacher made me put my mug under the spout and spelled “w-a-t-e-r.”
April 5, 1887

I must write you a line this morning because something very impor-
tant has happened. Helen has taken the second great step in her
education. She has learned that everything has a name, and that the
manual alphabet is the key to everything she wants to know. In a
previous letter I think I wrote you that “mug” and “milk” had given
Helen more trouble than all the rest. She confused the nouns with
the verb “drink.” She didn’t know the word for “drink,” bur went
through the pantomime of drinking whenever she spelled “mug” or
“milk.” This morning, while she was washing, she wanted to know
the name of “water.” When she wants to know the name of anything,
she points to it and pats my hand. I spelled “w-a-t-e-r” and thought
no more about it until after breakfast. Then it occurred to me that
with the help of this new word I might succeed in straightening out
the “mug-milk” difficulty. We went out to the pump-house, and 1
made Helen hold her mug under the spout while 1 pumped. As the
cold warter gushed forth, filling the mug, I spelled “w-a-t-e-r” in
Helen’s free hand. The word coming so close upon the sensation of
cold water rushing over her hand seemed to startle her. She dropped
the mug and stood as one transfixed. A new light came into her face.

The Gazing Other
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Events, micro-events and partial objects have numbers. One number
that’s been crossed out has been called a mistake. Why should this spot
be a mistake? Why this probably intentional mistake here? The
contours, noticeably formed from the accreting of red, black, blue,
yellow and green dots, seem not inanimare. Although all envelopings
may be as specifically delineated as is this one, they're rarely seen right
out in front of us as being so. This that passes as shown unifies events.
The two separate and distinct curves for heads have drawn closer to
form-a single contour double-curved. Only two feet remain visible.
Persistent viewers, by looking back and forth between the airy and
aerated world opened up by names and contours on the first panel, and
by contours in conjunction with arrows and numbers on the second,
may find nestled into nowhere (but a nowhere with exactly the air of
these and only these groups of lines and designations) a defined-
enough couple making love; but most observers will, as the history of
this work’s reception shows, never realize that the schema makes of
them voyeurs.

Soon after I caught on to what a name was, I began thinking only
of number. Up until then, everything had been for me one of a kind.
[ could not conceive of different examples of the same thing existing
simultaneously in more than one place at once. Thus in my dream, all

bananas belonging to the class of bananas had had to be contiguous./

Bananas existed at my behest and without that there could be no place
for them. Annie Sullivan expresses concern in one of her letters about
my number obsession:

June 12, 1887

I'am teaching Helen the square hand letters as a sort of diversion. It
gives her something to do, and keeps her quiet, which is desirable
while this enervating weather lasts. She has a perfect mania for count-

93

The Gazing Other

Name's
Birthday
(A Couple)
1967,




1S

DS

9
0D

°q

id
0D

;J_.}

¥6

{pia paoedar pue parouar aq o3 PAB PNOM POO[q Ja1] [[E 3AI] 01 12y
10y 13p1o uf “Buruosiod poog a1949s A [T A[yaeap uappns e jo [e seam
1 AYa[EaY SIE] 3poys 1918218 usa ue Paa1a2a1 2y 1ySru a1xou oy .
"SI 2Z1[e21
O1 PPOYS SEAM O "SIDQUINU 01 219M SIBIS 2IMIXD) U Te[ruts moy 4q
s seamay ‘adoosapa1 a1 ySnory srexs 3 e pazeday sy -adodsapar e
y3nory Lys 1ySru aip o1ur dn paread pue 4101841950 UE 01 wWn 181y
21110 3U2M 21 UYM AIXIS 1940 []oM SEM — Saury wo1y FuTwod Jou sem
41018 313 o 1xed s sdeyad os ‘00 “wry MUY | ING — rysTuRINy|

“1dajs ays se yoou 19y uo 128uy xapur siy yaim Sunum
Aq suonenuiioy HMILYIP 210w sty jo awos no Junpom sem oym
fystueIny] sem 1y “1ySu e Ajurews ‘suisned 2[q183] A[reau 2aq 01 pauaas
TEYM U1 paynIM1 pue pasyaaf sapsnu S pUNOj 2Yg "sapsnw }oau
12y 010y1ads sem wapqord ot *I19PIOSIp dPSNIW A1 B WOy Suapnsaq
01 JIPSI12Y PaAdT[2q 21m STy “dwim 1exy) [ Sunmn( ‘suonenbs SIY umop
3unum 1ou sread 10§ uo >u03 pey ‘wySnoy [EREWDIEW 03 DUEIP
-ury ® 2q 01 s;uawajdun Sunum Burraraq ‘oym ‘SWNUd[ jo puoaty
2SOP B IystueIny] 3siroayy dnoid sy inoqe uo 3u103 mou sem soury
(“Sop ot s Aouey] Bunyioa st
PP 123518 dpatf 1o)  yois doueN ayew Op 3221 (Auewr) yonpy
‘P!ES Ql.lS pue ‘ionew 3[[] SeEM ]Bl{"\\ .13[] PD)'SE ji 0 2.8 ’)iD!S L1324 S1
AueN o, ‘pardar s 10§ “1240m0y “Toy aseafd 1 uprp uonsa38ns SIy
«AoueN yum Lerd pue o8 ‘ON., ‘Pres [ 'sprom (Kueur) 23re 4124 Junoo
10U — 1D, ‘uoissaidxa pauiom e yum ‘Aes 01 swes isnl ayg
“Ajsnowas Anaad Aeyd
‘L]’Dnl.U os U!’CJq .lall
A‘(JQJJDUD snonundns .IQll JO PIJ

“TEIY 10 228 PN0d 2y §[ *peay 12y jo sirey oy
UM 01 43y 01 1320 10U [m 31 2doy | rownd 194 ur sprom aa Sur

-1unod Asnq mou si pue asnoy a1 ur Bunpdiaas parunos seq ayg “Jui

SIY sade1 ppiy> Areurpio ue asoddns | yanote
xe) ‘sdegsad “10u pnom yorym sfem uy
128 pnom ays asoddns |

BATNEIY J0 13[12Y uajayg




unt-
ount
d get
, [ax
s his

- ot

n

1cy,

ancy
said,

dred

,aclose
> a hin-
writing
rself to
icto her
in what
iranishi
ions by

1€ story
for the
hrough
s struck

cked to

hy wife
der for
>d with

——

————— ey el

fresh blood. He was surprised to find himself, upon hearing of the need
for this, in the midst of his shock and terror, to also be coolly
considering how fundamentally numerical — pint for pint — such a
procedure was. ,

Shock and number each with all the color knocked out of them
belong to the same monochrome world. Number, shock — the same
color?? Shock, once squared, moves about within but between the numbers
being counted.

Time passed. She recovered. Months later, when they were having
breakfast together with some friends, just as he was about to reach for
the food on the serving platter in front of him, he heard her, from far
down at the other end of the table, begin to tell of her blood poisoning
experience. At that moment, he underwent the third of what can now
be seen to be a trio of related “mathematical” shocks. He's said this last
one of the three seems to him tw be even more fundamentally
mathematical than the others. Of course, this last episode could be
thought of as nothing but a previous shock re-visited; but it was
expressed in a distinct enough manner for it to qualify as a shock in its
own right. Suddenly, all the food on the platter went flat, perfectly flat.
Finding nothing at all that looked three-dimensional — neither hill
nor dale in scrambled eggs nor hardly a suggestion of roundness to what
had only seconds before been sausages — itappeared unlikely he could
plausibly avail himself of the serving utensils so as to get himself some
breakfast. The yellow mass sat flatly on the plate as if it were one with
it. How could a spoon be slid under that? There was not a color on the
platter with enough thickness to it for the accepting of a forks jab.

“The perceiver selects the world and gives volume to it. When
someone goes into shock, acts not crucial to immediate survival get
suspended. The forming of volume might not be as vital to survival as
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The Gazing Ocher

become. I remember his being seated in that chair over there and my
lying immobile between these sheets as we proceeded to have a
conversation (I heard his voice, bur, I learned later, he never heard mine
— but the conversation went on) within what in retrospect can only
be seen as spacetime flattened out like 2 pancake.”

When I returned to New York, I was amazed to find that the
reduced spacetime Cadere had spoken of had already been quite
specifically painted onto alarge six-panel work that wasstill in progress.

This was a more solid looking or more painted-in shape than those
usually to be found in the work. It was an extremely flattened out aorar

pancake-like allotted spacetime or surface that took up a good half of Verse

. " A Thel/
one of the central panels. Pointine to it, “I've brought you an ureent tnoing
panels g ght ) g

message about exactly that,” [ said. Then I proceeded to tell him what ‘-5
['ve here recounted.
Cadere was right. We were in need of this information. If, as we had
come to think, “to be perceiving” equals “to be forming spacetime,”
then variant formations of spacetime should provide important clues
to the workings of perceiving.

Forming space and Space: Forming space,

When different areas the perceiving,

become emphasized brings about the perceived image
within a fiction of place, of fiction of place as detail:

upon localization, by repeatedly cleaving,
Sfictional but factual it initiates the game of distance, -
distances form making it possible, for example,
within the “I”: Jor one’s arm, hand or foot to be
that which moves across these seen.

(however fictional) distances

is forming space.
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