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HANS RICHTER

Appendix

Demonstration of the “Universal Language”
franslated from the German by Harald Stadler

Mote: [==+] indicates indecipherable words in the manuscript. ffafics indicate
French or English waords in the original.




Demonsiration of the “Universal Language” 187

186
=
vertical position 3
diagenal situation =
horizontal
and
number downward
horizontal line curved line adapted from
vertical line regularfirregular V. E.
diagonal line




Demonstration of the “Universal Language” 189

188
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D= dominant

_p /=D proportion = D

intensity

1 small

2 & 3 sufficiently bigger different intensity
3 big " numerical proportion
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2 movement

Color-Play?

Demonstration of the “Universal Language”

First get a general idea of what you have
“in mind.” (hence “grope”)

The scrolls are meant to express
knowledge (knowledge) knowledge that
cannot be realized in theoretical ways—
only through them.—Only if they exist
does the theoretical knowledge of them
obtain its content + form, = value.

The scrolls are “machines,” complicated
constructions like life with organic + alive
and ever-changing expression—due to
the relations which they themselves
really possess within these repre-
sentations + those which the inventory
creates within them out of its own
(everyone understand—as in music)

They are machines not like a hammer
that bangs on your head—more like an
active living power—like a radioactive
element, for example, that without your
knowing it transforms you—

xipuaddy

191




s Demaonstration of the “Universal Language”
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The "attitude” must not change the motives. that way they

& ffﬁ,&&,&\? 5&1#“ ﬂ(é Myg tm;/.‘?& Mw»ﬁ-ﬁwm change—in the eyfzs'ofthe ob.serw‘er—jCover up the

importance /—. This is neutralized in diagonal systems: as they

g?(m )( WQG&M )'&*‘? M gy 6&” /z'u@"l" 5&’ assume a position that is principally suspended (spaceless so
A (‘1 &ZQ z"’%“{ Hra %‘ ?‘*é&ﬂi‘% to speak or demonstrating relativity in a vertical way). 2 fold
— v— .
v diy m; trﬁ vl ne am ﬁmwwm )R,

meaning of the diagonals!!!

everything multiplied

The manifestation of freed = identical will (identical with the
law) is form. Form does not want to appear as [+*+] sign—
message—(basic form) but as invention = synthesis. (FORM
asa symbol———-arises only through synthesis so to speak) a

o e the scroll}, even procreate!
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thisisonetheme
for the 1st movement
analogy?
analogy that is
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2nd dominant

geomelrical
repetitious
strong
round
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total basic form
closed

total basic form
geometric

total basic form
filled

Demonstration of the “Universal Language”

total basic form (order) partial
geometric nongeometric
closed open.

partial basic form

open

partial basic form
nongeometric

partial form
empty

re.p. ¥
Nowadays one has to leave the
“law” “standing” very sharp + rigid
(anti-[+++]) so that people will
really grasp
1) that there is a point
2) what the point is

All of this accepting

these patterns the analogy

to represent organic Proceeding by way of
structures (2) contrasts: one method!
+ respond to them cf. p. 6/7

xipuaddy
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S Demonsiration of the “Universal Language” 201

=
instruments from 1.
open
open
time — form ?
= back — again
+ new beginning
?
1 development from to
2 development from to
forms of the process of development
simple releasing reversal of emphasis
complicated contrasting " of position

simple analogizing

complicated interluding—development

= contrast rating The instrument

how the form of time will be, that here is problematic since it has no
depends not only on the “idea” but on aspect of time, it does not extend time.
2) the dynamic of the theme, Its growth is only an alteration and thus
1) the idea, descending. If that is meant—fine.
3) the total basic form, Otherwise it is or works wrong. If it
4) the [##+] that every instrument uses dissolves + takes on a new form—then
6) the previous movement it says something right: it is newly
5) the overall rhythm. attracted to the constant?




i Demonstration of the “Universal Language” 203
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lacks motion (with, with diagonal
Everything geometric

The function of every single
instrument is first of all
determined . . . by leaving it out
(like 1)

Everything organic

Time—Form

a) demonstrating the immaobile ground figure

1) Extension (Mass) a) Main figure constant b) Then: getting bigger.—Expansion on
the spot out of itself Re-evaluation of the constant: each figure its maximum ¢}

conclusion as break block

Rotation (Diagonal Symphony) 1 Movement: increasing the ground figure.
Rotating around the axis = space. Tension. Expansion + reduction of the
orchestras. Maximum reversal for an ending.

2/3 Movement alternating detailed playing + orchestra—top bottom change.
right-left turn. Changing from big to small —from small to big (mostly as dance

rhythm)
4 Movement inversion of the big orchestra—interlude of the basic motif

E\]

{;2%%«

{m hivge eofy Tsz

3) (Fugue.) Directing and Lifting the entire movement on the scroll.

4) ({Prelude) Fading of one instrument—Releasing—Increasing of another.

Crystallization.

Ll DT




Demonstration of the “Universal Language”

At first the problem (the source) is not clear. According to which
law are the changes “allowed" to occur? What kind of freedom
is there? What does it consist of? where are the limits— since
the possibilities are un-limited (answer p. 5)

dynamics
rhythm
metrics

Time—Measure

1 Mass (cf.p.7)
striding rhythm—Every element is a synthesis of all the
preceding cnes and of the theme. uniform measure
maestoso, grave. Relatively motionless
—if very animated
homogeneous (Accent) then radical change!
explosions

2 Symphony: dancing rhythm
different from the basic measure of the beginning (in the
interlude) changing from three-beat to two-beat measure./
{Accent)—change

3 Prelude: prelude simple measure through (Accent) change.
Slow increase follows . . . . .. flourish, fade, flourish,—end

Contrast [#=#] within time.

increasing decreasing {spatiall}
filling ; emptying "
doubling simplifying cf. space table (spatial)

¥ipuaddy
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Demonstration of the “Universal Language" 207

xipusddy

Instruments for the first movement Il movement

analogy

instruments for the second movement

Each instrument is to be developed.
Though it has its characteristics to the
ear—it is not completed when it begins

VITA = he: each letter
as an Accent of a development?!

getting bigger

getting smaller who plays with whom?
multiplying

getting more irregular
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2 movement

ending
cf. V. E.
upper
group

gach moment must be able to exist in itself, i.e. it must be

completed, a world of its own ...
imply the next

themes
intuition
the untamed, chaotic
theme,—idea: the strictly tamed, mental

intellect

secondary

it follows the law

nature + mind are

not opposites.

. and open for the next

cf. page
V. E.

The one completes itself in
the other. The law lies above

Through color (material) the groups are
interrelated—or contrasted.

1 movement chao-tic
2 movement severe—rigid color value 1,2—1,2
3 movement changing

chaotic—severe =

general outline—noticing—knowing.

power of creation.

+ truth —

large orchestra

color-dominants separate for each

movement—but related to each other.

1. movement color original state:
everything + running into one another
“without” contour

them.

Allowing the truth of the chaotic
to be expressed . . . butitis
controlled by will: the manifest
law.—as far as it really
expresses just that—is not just
improvised

truth must be 1) recognized

2) wanted
3) created
three
dominant
will
organic is not un-defined
but multiply defined

inorganic—writing uni-defined




Demonstration of the “Universal Language” 211
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complicated
a) geometric / vertical
b) organic / horizontal

complicated

vegetative theme
cf. V.E. tree

Larger things (studies) one must
acquire—undergo—in order to overcome
them—forget them.—

Without having gone through them,
sources of error will persist—, and the
will to liberation is—clouded.

2 4 movement: develop the “stone” the
constant of the inorganic (fully into an

vita organ idea), in its ties to the flowing—organic
{pre-thought persists)

With Klee (Kandinsky) the problem of

analogy movement is very often solved with an
arrow — There it goes. This is nota
symbol.

Theme of the first movement: determine
the relationship between the organic +
inorganic: by the law of

rhythm stones

of form constant

of motion

Nature of relationship + matter [=++] —:
of relationsg [##]

movement 1
ANALOGY

Once this analogy has in rhythm

been determined—it can, position

in the 2nd movement, be law

used—as established o
angular analogy
hor. left right

‘ vert.
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Demonstration of the “Universal Language”

ending

At the end: note down the working
procedure in detail. In order to eliminate
once and for all problems which were arising
here; start from all sides.

Bach: fugue in f-minor work  that means: subdivide +
big simple powerful fill
pace-rhythm of the beginning the interspaces =

subdivided into one-half inter-signs.

[#+x] with one eighth Play decisively

ending double pace with the space
in between.

1 Diagonal Symph. contain motion + moment of time =
2 Mass has no
3 Prelude has

rotation
extension
crystallization

xipuaddy
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Demonstration of the “Universal Language” 215

xipuaddy

what has to be “explained”—introduced and what thus requires passages, for

example
Create tables for which contrast-analogies?
heavy : light horizontal expression
filled : empty vertical "

already a

first movement
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Demonstration of the “Universal Language”

what is that?
aline

Here the playing against each
other of lines constitutes the theme

there

already area limitation

Do not show the outer but the inner
sequence.—Not biologically: how
something emerges (materialistically) but
rather logically = the sequence
corresponding with the meaning, the law.

By all means start with the most simple things: [=++] On the other hand it is not
supposed to be on a level of schoolwork but mature (preconditional) expression.

xipusddy
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Demonstration of the “Universal Language”

Detail upward
tendency downward

detail downward
tendency upward

¥ipuaddy
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{ movement

2 movement

Group
always in
contrasting pairs

Demonstration of the “Universal Language”

space is being filled

space is being formed
and determined

xipuaddy
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parallel big small
intersected

intersected

regularly repeated

geometric

moments even

moments uneven
a strong [#+%]
b elapsing

irregular =

arganic

proximity =

analogy

meaning theme
number
horiz—vertical

joined together
dissolved

single component
ornamental

determined
undetermined

Demonstration of the “Universal Language”

analogy position
intersections

single—repeated
connected—inorganic—regular
isolated—organic—irregular

intersected

not repeated

organic
geometric
organic

positive negative organic
+ - repeated
contrast
connection
filling

¥|puaddy
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Front:

{.i. From organic
to geometrical order
(or reverse) 2 problems

Back:

The amorph should have
+ geometrical under + side plays.
to prepare the transition

The Also—(or) the “back-ground” may
play their rofe + become forefront =

form = leading

to Chaos

Demaonstration of the “Universal Language” 225
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(envelope, Dec. 1957,
Aufbau Publ.)

to most
which possibilities of
1). Transformation
2). Conditions
Instruments
3. Dramatization
+ Aim




Demonstration of the “Universal Language”

Exposition Outline
Theme-—-—repeat [** *]

1) dominant with counter-playing out

flowing
of itself—play ensemble-playing

only in medium register

9) 2 voice with dominant as a new
ensemble-playing )

permanent
change of
the

+ structured
The cheerful
be on top

The dramatic
be on bottom

3) 3 voice—counter dominant—characteristic introduction less fluid; then 1 + 2: will—

consciousness—stability—clearer structure = rigid

| Movermnent. ' Theme The Organic

a dominant is leading throughout—in counter-pléying with 2nd voice. Counter

dominant as Accent.

b 2 voice interlude—relatively maximal development all the way to the symbol—with

exactly the same figure as beginning

¢ counter dominance interlude—relatively maximal development exactly with same

figure as beginning (cf. prelude—guitar)
flowing against continuous

d climax: dominant in utmost diversity = as several groups of instruments—strongly
answered by counter dominance as brought forth in c.—2 voice accompanies only

in analogy

Only here theme “free” parallelism + free improvisation
Creating new form.

Minimal expression before maximal expression.

¥|puaddy




Demonstration of the “Universal Language” 229 |
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Iigm dark

circle + rectangle Horiz. or vertical development?
Closed or open?

Ramassé or allongé?




Demaonstration of the “Universal Language” 231
]
limitations through lines é
strictly limited "
K cancelled
smaller K: top/bottom empty
K
filled
diagonal:
radical
and
are incompatible.
radial : parallel are 2 different motives
i.e. philosoph: emanating from one center
and are 2 diff.

running parallel calculations.




Demonstration of the “Universal Language”

z
Objects g:
| Il m =
parallel parallel in pairs A%
contrasting in groups
vertical : horizontal
open
allonge
111
counterposed in pairs
& in groups
closed : open
aflongé
surface complicated
v
counterposed crosswise
in pairs
counterposed in groups
horizontal
closed
ramassé
surface uncomplicated
possibilities
of the
basic form
1 line area
2 geometric
3 regular irregular
4 diagonal emanating from point
5 long-short short-long  emanating from line
6 empty filled emanating from area
A e 7 single multiple limited on one side
Z %ﬂﬁmf&‘* 8 inin?rnally separated  limited on two sides
it linked unlimited
! : i 9 not intersecting intersecting
i 10 allongé ramasseé
a " 11 horizontal vertical
12 paraliel counterposed
13 open closed
14 simple complicated
dark on light on
light dark
£ straight tine benttine
¥ solid shaky
4 What are the analogies within this table?
" " gontrasts
Table of Differentiation




Demonstration of the “Universal Language” 235

line without areal limitation Essence + Substance
area without fine limitation

XIpuaddy

line with areal limitation
area with line limitation

{(1° moral 2° material)

19 similarity of will—analogy of border
{moral 2° material)

20 difference of will—contrast of border

1 moral 2° material

19 contrast of manner—difference of material
material moral

20 similarity of manner, inner points of coordination

manner

1 With similar material, the difference of will is primary, the
similarity of will is secondary.

2 With similar will, the difference of manner is primary, the
similarity of manner is secondary.

1 Visible tangible contrasts of will +
matter

2 Mysterious links between will and
contrary matter.

Visible tangible similarities between Sensory contrast

matter and will of will
Similarity of
Mysterious contrasts between will material
within the same matter. (large page)  Contrast of material
Similarity of will

Mysterious similarity of will
Contrast within material
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Demonstration of the “Universal Language”
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variations
of parallel

filled empty K
area = line A

point emanating

Actually
[:o:**] =

parallel

but one
theme conceivable as variation

Variations

eccentric concentric variation with separate K +
K. A emanating from point.
intersected
Always at least
one contrast

variation +
no contrast filled empty one analogy
as a beginning
variation

with intersected

237




Demonstration of the “Universal Language” 239
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1 group single

transformations 2 group double

3 group multiple

1 meaning main characteristic
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