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HMS 103B: Introduction to Literary and Critical Studies for Architecture Students; Instructor: Jeffrey Hogrefe; Office: Dekalb 113; Phone: 718-636-3556; Off. Hrs. W/F 1230-2pm

Email: jhogrefe@pratt.edu

Room: TBA Days/Times: M/W 11:00 am-12:20 pm

Number of credits: 3

Prerequisite: HMS 101B with a grade of C or higher. 

Required Course 

BULLETIN DESCRIPTION: Students continue to practice the critical thinking and writing skills acquired in HMS 101B with emphasis on developing a writing style characterized by coherency, clarity of expression and analytical rigor. Emphasis in HMS 103B is on the development of a research paper. Students are required to take HMS 103B in the semester following the one in which they took HMS 100B or HMS 101B. This course is open ONLY to registered Architecture students.
EXPANDED DESCRIPTION: 

This introductory seminar is linked to your architectural design studio and is intended to help you challenge and develop your ideas about the relationship between space, the body and the built environment, as well as to give you practice in both articulating these ideas and applying them to your architectural practice in the studio.   

In this seminar, as a way of building on the work you did in HMS 101B, we’ll broaden the understanding of language of the individual you developed in that class by engaging with a variety of texts to help you examine the concept of language out in the world and its place in architecture.  We will begin by developing distinctions between the notions of language and culture and explore the understanding that language is performative, produced through representation, perception and experience of the material environment, and mediated through many different forces (cultural, symbolic, social).  As a way to feed these explorations, we will study texts from a range of fields such as literature, film, criticism, philosophy, architecture, and cultural theory, and then create a conversation between these texts and your own ideas through a variety of writing challenges.

We will divide our work into three units, each of which requires you to focus on a different medium and a different type of academic writing; as the final project of each unit, you will produce a written essay that engages with both a primary text (such as a novel, a film, a work of architecture or your own final project in the linked architectural design studio) and the theoretical/critical texts and concepts we have discussed during the semester.  In each unit, you will first complete a series of pre-draft assignments from which you will develop (and substantially revise) an essay; for the final assignment of the course, you will produce a ten-page research essay.  At the end of the term you will turn in a complete portfolio with all of the essays you have produced this semester.

GOALS OF THE COURSE: 

This writing course aims to present a variety of critical perspectives on the construction of space and place in literature and visual arts to help excite your intellectual curiosity and motivate you to produce three critical essays and a research paper, clearly written and skillfully composed, and to develop a written approach to language as a material. 

STUDENT LEARNING OUTCOMES

In order to complete this class successfully, you must demonstrate the ability to:

(1) develop and apply sophisticated analytical and interpretive skills by discussing and writing about a variety of texts.  Students will be able to:

· engage in interpretive practices with a variety of texts (including both primary and secondary texts from a number of fields); 

· synthesize ideas from multiple sources and apply abstract ideas in analysis of a text;

· synthesize research into your own carefully-considered position and expand on it thoughtfully through the use of primary and secondary sources; 

· map text-to-text, real-to-text and part-to-whole relationships; 

· engage with, contextualize and critically apply differing theoretical understandings of space and its relationship to the body/architecture;

· develop a clear vocabulary and perspective as a producer and interpreter of texts (both written and architectural);

· understand the ways in which any work (your own, or another text) engages with the work of others, both contemporaneous and historical;

· establish the terms by which you want your architectural work to be assessed and develop a critical faculty and vocabulary through which to evaluate, understand, expand and explain that work;

(2) write a clearly-organized analytical essay that advances an argument about one or more texts from a variety of fields.  Students will be able to:

· develop strong, arguable thesis statements that reflect an understanding of a critical relationship between texts and advance the student’s own ideas;

· compose a well-developed, organized, sophisticated and convincing essay;

· competently engage with multiple sources from a variety of fields, and provide correct documentation of these sources in an accepted academic citation format (Chicago or MLA-style)

GRADES 

Final grades

The final grade in this course will be determined by:

10% oral presentation

15% class participation

15% prewriting and essay draft work

60% final essays (20% for each of three essays)

Essay grades

It is a minimum expectation that your essays will be free of grammatical, spelling and formatting errors. Mechanical perfection is not the goal of writing the essay, it is the most basic expectation. The goal of writing these essays is for you to express wholly original ideas in a completely clear and engaging way. Final grades for essays will be assigned based on the following criteria:

A: Strongly exceeds the requirements of the assignment.  Concentrated, original thought; well-rounded exploration of a main topic; and logical, convincing development of a central argument.  Essay demonstrates mastery of all student learning objectives; a sophisticated engagement with theoretical texts, the primary text and course concepts; and an exquisite level of composition. 

B: Adequate performance, beyond the requirements of the assignment.  Strong essay explores main topic adequately and shows some original thought.  Essay demonstrates adequate proficiency in student learning objectives; a clear understanding of both primary and secondary texts; good composition; and effective revision that results in vast improvement from earlier drafts.

C: Restrained performance, satisfying the basic requirements of the assignment with a neutral or ordinary level of initiative and performance.  Essay shows some understanding of both primary and secondary texts and adequate composition skills; demonstrates few signs of revision or improvement from earlier drafts.

F: Inadequate performance, not satisfying the requirements of the assignment.  Essay demonstrates a poor reading of primary or secondary texts, an inability to apply theoretical texts in the argument, or a paucity of evidence from either primary or secondary texts.  Demonstrates poor composition skills, inadequate revisions or no signs of improvement from earlier drafts. 

The academic essay on the final project is developed iteratively over the course of the semester in a series of assignments that lead to the final project. Each weekly reading response and the two other essays in the seminar are as important as the final project. It is essential for the successful completion of this course that you receive the assistance we can provide if you fall behind in the assignments.

GRADES WILL BE REDUCED BY ONE LETTER FOR LATE PAPERS.  

IF FOR ANY REASON YOU NEED EXTRA HELP on your essays or your writing skills you should see me and go immediately to the Writing and Tutorial Center located in North Hall 101, which offers one-on-one and group tutoring. 

IF YOU ARE WORRIED ABOUT YOUR ABILITY TO READ AND WRITE in English you should see me immediately and I will assign you a tutor. You can also get help on the WTC web page: pratt.edu/wtc. Failing students will be required to repeat the course in the next semester it is offered. 

ACADEMIC WARNING 

Students who do not complete and submit assignments on time and to a satisfactory standard will fail the class. You will receive notification in writing. It is a student’s responsibility to obtain missed assignments from other classmates and make up the work in time for the next class. The professor will not provide missed assignments to students. Students will receive written notifications of failure. 

ATTENDANCE/CLASS PARTICIPATION
The course involves a significant amount of work in small groups and student-led discussion and you therefore have a responsibility not only to yourself, to your classmates as well, to show up for class on time and fully prepared. Two latenesses—more than ten minutes late--equals an absence. Sleeping in class will be also counted as an absence.
THREE ABSENCES CAN EQUAL A FAILING GRADE.  

FORMAT FOR ESSAYS 

All preliminary essays and revisions must be word-processed and thoroughly proofread for typographical, grammatical, and punctuation errors. If you consistently make these kinds of errors—and do not seek help in the Writing and Tutorial Center--your grade for the course will drop severely. 

--Print with black ink only on white 8½-by-11 paper.

--Use Times New Roman or Arial or Courier 12 pt. 

--Minimum of five double-spaced pages for the three major essays

--Staple in the top left hand corner

--Give your essay a title and don’t forget your name

--Keep a copy of your work for your files

(ALL HMS 103B SECTIONS CONTAIN THE ABOVE INFORMATION) 
INDIVIDUAL INSTRUCTOR DESCRIPTION 

In your architecture design studios this semester you will spend a great deal of time enlarging your vocabulary as designers who can delineate the distinctions between place and space in the pursuit of architectural compositions that can generate an event. You will learn to create architecture as a social, cultural, political, economic and aesthetic expression that negotiates the normative, the ideal and the possible. 

Cross linked and integrated with the afternoon studio, this morning seminar combines literary and critical studies of verbal and visual texts that will enable you to examine the role of space and place in the formation of architecture. In this class, we will study texts that argue, from a variety of viewpoints, that the perception and representation of space and place is mediated by many different forces: cultural, symbolic, social, which, in turn, affect the body, the dwelling, the city, and the state, as well as the networks joining those elements together. We will study literary and philosophical texts, criticism and theory as interpretative lenses for us to read literature, including films, which address space and place as a force which influences and directs actions. The focus of the first semester literary and critical studies course on embodied cognition is broadened in the second semester so as to situate the body, together with other bodies, in social networks that are fluid, expansive and dynamic. 

The theme of space and place will assist us to consider the ways in which the imagination through the construction of language, performance and movement expresses space and place in works of literature, film and architecture and in our own classrooms and studios. The primary focus of the course is on literary and filmic interpretive practices across multiple scales in varying and diverse logics and processes that can be mapped onto the afternoon studio projects. 

Mapping is here used as a method of interpretative analysis that moves across different platforms so that languages appear as coding systems in both verbal and visual media. The mapping of the space and place and the mapping between text and text, between theory and literature and between film and film and film and theory is a double operative process. We map into texts that we study in the seminar so as to reveal the ways in which knowledge is constructed and authorship is acquired and negotiated in the operation of space and place. In this way, the relationship between classroom studies and studio is made more porous and receptive to new ideas from outside of architecture. The pace of the seminar allows for greater reflexivity and thoughtful construction of ideas that are presented in the studio. In many ways, the literary and critical studies seminar is the nodal point for all of the other studio and history courses in the architecture program; it is in the seminar that you learn to communicate reflexivity through speaking, performance and writing. 

The shifting and changing personal identity of the body that we studied in the first semester will be broadened by an analysis and study of space and place. We begin by historicizing the present with ethno-mathematician Ron Eglash’s African Fractals, which shows us the ways in which cultural forces can shape architectural form and the ways in which history can alter images of the political space that regulates the cultural identity of space and place. We will deepen our study of cultural identity as a product of memory by reading Kindred, a science fiction novel by Octavia Butler that moves between 1970s Los Angeles and an 1810 slave plantation in Maryland, and by viewing Timbuktu, a contemporary film by Abderrahmane Sissako. We will study affect theory to locate the role of the sensing human in space and place of the film and architecture project. In the final unit we will turn to your studio designs and you will write a five-page essay that addresses the project as a space of generosity. 
Just as each unit focuses upon a different medium, each also presents a different writing challenge, so that by the end of the semester you will have practiced distinct and important types of mapping operations for academic essays. This semester’s focus is on the 7-page research paper. In each unit you will complete a series of pre-drafts assignments from which you will develop an essay. Each unit also provides you with opportunities for substantial revision of your writing before you submit your final essay. 
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Course Schedule 
Wed, Jan 20: 

Introduction to class. Read aloud from “A Geography of the Moving Image” and “Montage and Architecture” excerpt of “Percept, Affect and Concept.” 
Reading assignment: “A Geography of the Moving Image,” excerpt of “Percept, Affect and Concept,” and “Montage and Architecture.” 

Writing assignment:  See handout. Due Jan 27
Week II 

Mon, Jan 25: Review “Geography” and “Montage” 

Wed, Jan 27: Introduce “Spatial Stories,” and African Fractals. 
Due: 2-page response to Atlas due.  

Reading assignment: 

Writing assignment: Essay 1: See handout. Due Feb 3 

Week III 

Mon, Feb 1: “Spatial Stories,” and African Fractals. Background lecture and reading aloud from Kindred by Octavia E. Butler. 

Reading assignment: Kindred. 1-67. Due Wed, Feb 10 

Wed, Feb 3: 

Due: 2-page response to “Spatial Stories,” and African Fractals.
Writing assignment: 2-page response to Kindred, and the fractal form of Butler’s alternate present. Due: Wed., Feb 10

Essay I: 5-page essay on African Fractals as spatial story—see handout for sample topics. Draft I due Feb 15. 

Week IV 

Mon, Feb 8: Discuss and read aloud from Kindred. 

Wednesday, Feb 10: 

Due: 2-page response to Kindred and “Spatial Stories.” Read aloud from Kindred. 

Reading assignment: Kindred: 67-124 and “The Language of Black Men,” “Stranger in a Village,” and “Representing Whiteness…” Due Feb 17
Writing Assignment: 2 page response to Butler, Baldwin, Fanon and hooks. 

Week V 

Mon, Feb 15: Butler, Baldwin, hooks and Fanon. 
Wed, Feb 17: 
Due: Response to Butler et al and first draft of Essay I. 
Reading assignment: Kindred, p. 125-183 and “The Wedding Between the Body and Language.” 
Writing Assignment: a 2-page response to “The Wedding…” as a critical lens--as detailed in handout. Due Feb 24 

Week VI 

Mon, Feb 22: Peer review of Essay I. Draft II due Mar 2
Reading assignment: Kindred: 183-236 

Wed, Feb 24:

Due: Response to Kindred and “The Wedding…” Continue discussion of texts. 
Reading Assignment: Kindred: 236-280
Writing Assignment: 2-page response to questions on Kindred and reader’s guide. Due: Mar 2
Week VII 

Mon, Feb 29: 
Review topics for 6-8 page research essay on Kindred. Research methodology: citations, paraphrasing, summarizing, writing into a text to uncover the gaps in the text: insertions, differences. 
Wed, Mar 3  

Due: 2 page response to Kindred and reader’s guide and draft II of Essay I. 

Writing assignment: 2-page introduction to 6-8 page essay on Kindred.

Due: Mar 23 

Week VIII 

Monday, Mar 7
Individual Conferences: Review topics research essay and Essay I.  

Wednesday, Mar 9 

Individual Conference: Review topics research essay and Essay I.  

Week IX 

Mar 14 and Mar 16 SPRING BREAK

Week X

Monday, Mar 21: 
Review topics for research paper and Essay I. 
Wednesday, Mar 23:

Due: Introduction: 6-8 page research paper. Draft I of 8-10 page essay due Mar  30.  

View film: Timbuktu by Sissako. Note: This is a one-hour and fifty minute movie. Class begins promptly at 10:00 and ends at 12:30. 

Reading Assignment: Ahmed, Sarah. “The Orient and Others.” 

Writing Assignment: Isolate a passage from “The Orient..,” and map it onto a frame from Timbuktu. 
2-page response to be collected on Mar 30. 
Week XI

Mon, Mar 28: 

Discuss “The Orient…” 
Wednesday, Mar 30: 

Due: 2-page response to Timbuktu and draft I of Essay II. 

Writing assignment: A two-page response to kindred associations in a global space of Timbuktu. 
Due: Apr 6
Week XII 

Monday, Apr 4: Timbuktu discussion. 
Wednesday, Apr 6: 

Due: 2-page kindred associations in Timbuktu.  
Week XIII

Monday, Apr 11: 

Due: Draft II Kindred essay due. In-class workshop. Thesis and evidence and proof lecture. Citations, summary, paraphrasing and synthesis. Project papers. 
Wednesday, Apr 13
Reading Assignment: “Sequences,” and “Spatial Stories” 
Writing Assignment: Select two passages from “Sequences” and “Spatial Stories” that can be applied to your studio projects. Due Apr 21. 

Week XIV

Monday, Apr 18: 

Review: “Sequences” 
Wednesday, Apr 20: 

Due: “Sequences” response. 

Writing Assignment: Five-page essay on the topic of your final design as a space and place of kindred spirits. First draft due May 4: final draft due May 16. Make appointments for individual consultations in your studios. 

Week XV 

Apr 25 and 27: Review Week Individual Consultations 

Week XVI 

Monday, May 2
Due: Five page essays on final design: In-class workshop; Final draft due on May 7.  

Wednesday, May 4 

In-class workshop on essay. 

May 9: FINAL DUE DATE FOR ALL PAPERS AND SUPPORT MATERIAL 
Portfolio requirements: Portfolios will include the three five-page essays and all of the response papers. DROPBOX UPLOADS FOR THIS CLASS AND HARDCOPIES IN HIGGINS HALL MAILBOX NO LATER THAN 5:00 PM. 

INSTITUTE-WIDE POLICIES

Students must adhere to all Institute-wide policies listed in the Bulletin under “Community Standards,” including policies on attendance, academic integrity, plagiarism, computer, and network use.  

ACADEMIC INTEGRITY 


Pratt Institute considers Academic Integrity highly important.  Instances of cheating, plagiarism, and wrongful use of intellectual property will not be tolerated.  


Faculty members will report each incident to the registrar for inclusion in students’ files.  More than one report to the registrar during a student’s program of study at Pratt will result in a hearing before the Academic Integrity Board, at which time appropriate sanctions will be decided.  These may include dismissal from the Institute. 


The nature and severity of the infraction will be determined by faculty members who can:  ask students to repeat an assignment, fail students on the assignment, fail students in the course and/or refer the incident to the Academic Integrity Board. 


For more details about these procedures please see the Pratt Student Handbook, the Pratt Bulletins, and the pamphlet entitled Judicial Procedures at Pratt. 

CHEATING 


If students use dishonest methods to fulfill course requirements, they are cheating.  Examples of this include, but are not limited to: 


• Obtaining or offering copies of exams or information about the content of exams in advance. 


• Bringing notes in any form to a closed book exam. 


• Looking at another student’s paper during an exam. 


• Receiving or communicating any information from or to another student during an exam. 

PLAGIARISM 


Plagiarism is a bit more complicated, but the rules of documentation and citation are very specific and are tailored to different academic disciplines.  Types of plagiarism include: 


• Including any material from any source other than you in a paper or project without proper attribution.  This includes material from the Internet, books, papers, or projects by other students, and from any other source.  


• Using your own work to fulfill requirements for more than one course 


• The extensive use of the ideas of others in your work without proper attribution. 


• Turning in work done by another person or a fellow student as one’s own. 

Please remember that all work must be the student’s own.  If it is not, the source should be cited and documented appropriately.  If there are aspects of this statement that are not understood, ask faculty members for help. 

STUDENTS WITH DISABILITIES

The instructor will make every effort to accommodate students with both visible and invisible disabilities.  While it is advisable that students with disabilities speak to the instructor at the start of the semester if they feel this condition might make it difficult to partake in aspects of the course, students should feel free to discuss issues pertaining to disabilities with the instructor at any time.  Depending on the nature of the disability, and the extent to which it may require deviations from standard course policy, documentation of a specific condition may be required, in compliance with conditions established by the campus office for Students with Disabilities, and in compliance with the Americans with Disabilities Act. 

