HMS 101B: Introduction to Literary and Critical Studies for Architecture Students 
Instructor: Jeffrey Hogrefe; Office: Dekalb 113; Phone: 718-636-3556; Off. Hrs. W/F 1230-2pm

Email: jhogrefe@pratt.edu

Room: North Hall 304: M 11:00 am-12:20 pm; W 9:30-10:50
Number of credits: 3

Prerequisite: Admission to Pratt Institute as an Architecture Student
Required Course 

Students who earn a “C” or above will register for HMS 103B in the semester immediately following the one in which they took HMS 101B; Those who earn a “C-” or below will be required to register for another section of HMS 101B in the next semester. Students must earn a grade of “C” or better in order to graduate. HMS 101B-103B is a prerequisite to all other Humanities and Media Studies courses. 

BULLETIN DESCRIPTION: This class serves as an introduction to literature, composition, critical analysis and research for architecture students. Students are required to write essays based on the critical analysis of texts across a range of genres. Emphasis is placed on using writing as an extension of the thought process and as a tool that can be integrated across academic and artistic disciplines. 

EXPANDED DESCRIPTION: 

This introductory writing seminar is linked to your architectural design studio and is intended to help you challenge and develop your ideas about the relationship between architecture and language, as well as to give you practice in both articulating these ideas and applying them to your architectural practice in the studio.   

This semester we will examine a variety of texts to help you think about the role of language in the construction, negotiation, operation, and occupation of cultural space.  We will develop an understanding of  language as an experience performatively produced by many different forces, and explore the mutually-constitutive relationship between culture, space, architecture and language.  As a part of this exploration, we will study texts from a range of fields, including literature, history, film, philosophy, criticism, and architecture, and then create a conversation between these texts and your own ideas through a variety of writing challenges.

We will divide our work into four units, each of which requires you to focus on a different medium (including literature, film, and architecture); as the final project of each unit, you will produce a written analytical essay that engages with both a primary text (such as a short story, a film, or your own final project in the linked architectural design studio) and the theoretical/critical texts and concepts we have discussed during the semester.  In each unit, you will first complete a series of pre-draft assignments from which you will develop (and substantially revise) an analytical essay.  At the end of the term you will turn in a complete portfolio with all of the essays you have produced this semester. 

GOALS 

The goals of this writing course are (1) to present a variety of critical perspectives on the construction of language(s) in several fields; (2) to help excite your intellectual curiosity and motivate you to produce three critical essays, clearly written and skillfully composed; and (3) to develop a critical approach to interpretative practices as a cultural expression. 

STUDENT LEARNING OUTCOMES

Students will demonstrate that they are able to:

(1) develop and apply sophisticated analytical and interpretive skills by discussing and writing about a variety of texts.  Students will be able to:

a. engage in interpretive practices with a variety of texts (including both primary and secondary texts from a number of fields); 

b. synthesize ideas from multiple sources and apply abstract theory in analysis of a text;

c. engage with, contextualize and critically apply differing theoretical understandings of language and its relationship to space/architecture;

d. understand the ways in which any work (their own, or another text) engages with the work of others, both contemporaneous and historical;

e. establish the terms by which they want their architectural work to be assessed and develop a critical faculty and vocabulary through which to evaluate, understand, expand and explain that work;

(2) write a clearly-organized analytical essay that advances an argument about one or more texts from a variety of fields.  Students will be able to:

a. develop strong, arguable thesis statements that reflect an understanding of a critical relationship between texts and advance the student’s own ideas;

b. compose a well-developed, organized, sophisticated and convincing essay;

c. develop arguable topics and thesis statements; compose introductions, conclusions and well-developed paragraphs; create unity within essays through connective language and transition

d. competently engage with multiple sources from a variety of fields, and provide correct documentation of these sources in an accepted academic citation format (Chicago or MLA-style)

GRADES 

Final grades

The final grade in this course will be determined by:

10% oral presentation

15% class participation

15% prewriting and essay draft work

60% final essays (20% for each of three essays)

Essay grades

It is a minimum expectation that your essays will be free of grammatical, spelling and formatting errors. Mechanical perfection is not the goal of writing the essay, it is the most basic expectation. The goal of writing these essays is for you to express wholly original ideas in a completely clear and engaging way. Final grades for essays will be assigned based on the following criteria:

A: Strongly exceeds the requirements of the assignment.  Concentrated, original thought; well-rounded exploration of a main topic; and logical, convincing development of a central argument.  Essays demonstrate mastery of all student learning outcomes; a sophisticated engagement with theoretical texts, the primary text and course concepts; and an exquisite level of composition. 

B: Adequate performance, beyond the requirements of the assignment.  Strong essays explores main topic adequately and shows some original thought.  Essays demonstrate adequate proficiency in student learning objectives; a clear understanding of both primary and secondary texts; good composition; and effective revision that results in vast improvement from earlier drafts.

C: Restrained performance, satisfying the basic requirements of the assignment with a neutral or ordinary level of initiative and performance.  Essays shows some understanding of both primary and secondary texts and adequate composition skills; demonstrates few signs of revision or improvement from earlier drafts.

F: Inadequate performance, not satisfying the requirements of the assignment.  Essays demonstrate a poor reading of primary or secondary texts, an inability to apply theoretical texts in the argument, or a paucity of evidence from either primary or secondary texts.  Demonstrates poor composition skills, inadequate revisions or no signs of improvement from earlier drafts. 

The academic essays are developed iteratively over the course of the semester in a series of assignments that lead to the final assignment. Each weekly reading response and the two five page- essays in the seminar are as important as the final paper. It is essential for the successful completion of this course that you receive the assistance we can provide if you fall behind in the assignments. 

GRADES WILL BE REDUCED BY ONE LETTER FOR LATE PAPERS.  

IF FOR ANY REASON YOU NEED EXTRA HELP on your essays or your writing skills you should see me and go immediately to the Writing and Tutorial Center located in North Hall 101, which offers one-on-one and group tutoring. 

IF YOU ARE WORRIED ABOUT YOUR ABILITY TO READ AND WRITE in English you should see me immediately and I will assign you a tutor. You can also get help on the WTC web page: pratt.edu/wtc. Failing students will be required to repeat the course in the next semester it is offered. 
ACADEMIC WARNING 

Students who do not complete and submit weekly assignments on time and to a satisfactory standard will fail the class. It is a student’s responsibility to obtain missed assignments from other classmates and make up the work in time for the next class. The professor will not provide missed assignments to students. Students will receive written notifications of failure. 

REQUIREMENTS 

ATTENDANCE/CLASS PARTICIPATION
The course involves a significant amount of work in small groups and student-led discussion and you therefore have a responsibility not only to yourself, to your classmates as well, to show up for class on time and fully prepared. Two latenesses—more than ten minutes late--equals an absence. Sleeping in class will be also counted as an absence.
THREE ABSENCES CAN EQUAL A FAILING GRADE 

FORMAT FOR ESSAYS 

All preliminary essays and revisions must be word-processed and thoroughly proofread for typographical, grammatical, and punctuation errors. If you consistently make these kinds of errors—and do not seek help in the Writing and Tutorial Center--your grade for the course will drop severely. 

--Print with black ink only on white 8½-by-11 paper.

--Use Times New Roman or Arial or Courier or a typeface we agree upon, in 12 pt. 

--Minimum of five double-spaced pages for the three major essays

--Staple in the top left hand corner

--Give your essay a title and don’t forget your name

--Keep a copy of your work for your files

[All HMS 101B sections contain the preceding rubric. All sections are cross-linked and integrated with a section of Architecture 101 and HMS 291B, and may share texts.] 
DETAILED DESCRIPTION 

[Only the section taught by Jeffrey Hogrefe contains the following detailed description, texts and sequence of instruction. Texts are assigned in each section in keeping with the faculty member’s interests and abilities as they can be aligned with the course template.]

“To be a body, is to be tied to a certain world…our body is not primarily in space; it is of it.” 

--Maurice Merleau Ponty

“Not only did bodies indicate a world beyond themselves, but this movement beyond their own boundaries, a movement of boundary itself, appeared to be quite central to what bodies “are.”

--Judith Butler 

In this class, we will directly address the body itself as we study texts that argue, from a variety of viewpoints, that the perception and representation of the body is mediated by many different forces: social, cultural, symbolic and political. We will study literary, film and philosophical texts, criticism and theory, which address the body as an expression and performance of cultural differences. The theme of the body will assist us to consider the ways in which the body performs through the construction of language and movement to express space and time in works of literature, film and architecture and in our own classrooms and studios. The classroom itself will be structured to encourage and foster discussions that are centered on multidimensional methods of learning. The primary focus of the course is on literary and filmic interpretive practices in a variety of logics of representation and processes of mediation that sets up and engenders a mapping process between a seminar and a studio. 

In the first weeks we employ a classic work of philosophy (Merleau-Ponty) as a lens through which to examine the operation of the construction of the body’s expression in literature in a critical mapping of the poem Tender Buttons (Stein), together with an excerpt from Languages of Art (Goodman), that challenges the primacy of representation. Stein’s expression of the body as a site of examination is contrasted to the cognitive mapping that is central project of the essay A Room of One’s Own (Woolf), together with a study in transdisciplinary epistemology (Bateson). In the next unit we will study the operation of the gaze and spectator in the painting Las Meninas by Velazquez and a critical study by Foucault together with an analysis of the construction and performativity of gender by Butler so as to situate the body as a source of power relations in the formation of representation and subjectivity. Our discussion of subjectivity continues with an essential text on the topic (Althussser) as a lens through which to study three short postmodern works of fiction by Alexie, Als, and Kincaid, each addressing the body as a site of inscription. The body’s role as an ideological construction in power relations continues with analysis of Vertigo and two short films that were inspired by the classic Hitchcock thriller so as to appreciate the ways in which formal operations can be mapped across texts. The final unit will be largely dedicated to a study of sequences (Tschumi) and concepts (Deleuze) so as to assist you to arrive at a post rationalization in support of your architecture. 

BIBLIOGRAPHY: 

Films: 

Hitchcock, Alfred. Vertigo, Universal Pictures, 1958
Marker, Chris. La Jetee, The Criterion Collection, 1962 

Richter, Hans. Ghosts Before Noon, Museum of Modern Art, 1929
Book available in Pratt Book Store, Myrtle Avenue and Classon Street 

Hacker, Diane. A Writer’s Reference. Boston: Bedford/St. Martin’s, 2006. 

Stein, Gertrude. Tender Buttons. Los Angeles: Green Integer, 2007. 

The following texts will be available under http://doubleoperative.wordpress.com It is a requirement of this course that you download the texts each week and keep all of them together in a three ring binder; you must bring the binder to every class.  

Alexie, Sherman. “This Is What It Means To Say Phoenix, Arizona.” The Lone Ranger and Tonto Fist Fight in Heaven. New York: Grove Atlantic Press, 1993. 
Als, Hilton. The Women (excerpt) New York: Farrar, Straus & Giroux, 1996.  

Althusser, Louis. Ideology and Ideological State Apparatuses. Excerpted in The Norton Anthology of Theory and Criticism. Ed. Vincent B. Leitch. New York: WW. Norton & Co., 2001. 

Bateson, Gregory. “Form, Substance and Difference.” Steps to an Ecology of Mind. New York: Ballantine, 1972. 

Butler, Judith. Bodies That Matter. (excerpt). London: Routledge, 1993. 
Deleuze, Gilles and Felix Guattari. “Frame and shot, framing and cutting.” Cinema 1: The Movement Image. Trans. Hugh Tomlinson and Barbara Habberjam. Minneapolis: University of Minnesota Press, 2001. 

Deleuze, Gilles and Felix Guattari. “What is a Concept?” What is Philosophy? Trans. Hugh Tomlinson. New York: Columbia University Press, 1996. 

Eisenman, Peter. “Architecture as a Second Language: The Texts of Between.” Eisenman Inside Out: Selected Writings 1963-1988. New Haven and London: Yale University Press, 2001. 
Foucault, Michel. “Las Meninas.” The Order of Things: An Archaeology of the Human Sciences. Trans: Les Mots et les choses. New York: Random House, 1970. 

Goodman, Nelson. Languages of Art. (excerpt) Indianapolis, IN: Hackett Publishing Co., 1976.  
Kincaid, Jamaica. “Girl.” At the Bottom of the River. New York: Farrar, Straus & Giroux, 1983. 
Merleau-Ponty, Maurice. “The Synthesis of One’s Own Body.” Phenomenology of Perception. Trans Colin Smith. London: Routledge & Kegan Paul, 1962. 
Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” The Norton Anthology of Theory and Criticism. Ed. Vincent B. Leitch. New York: WW. Norton & Co., 2001. 

Woolf, Virginia. A Room of One’s Own. (excerpt) New York: Penguin Press, 1989. 
CLASS SCHEDULE

Week I 

Mon, Aug 24
In Class: Introductions; Review of syllabus and requirements. Read aloud from Tender Buttons. Introduce Gertrude Stein and language studies. Excerpt from Languages of Art. 
Wed, Aug 26  

Introduce Merleau Ponty: “The Synthesis of One’s Own Body.” Discuss World War I and the trauma of the returning veterans, Ponty’s studies in cognition and Dada. Watch Ghosts Before Noon. Continue reading and discussion of texts and interpretive practices in class. 
Assignment: (Handout) In a two-page response, summarize the main points of the Goodman and Merleau-Ponty essays with direct citations. If language originates in the reverberations and resonance of active speech, describe the responses of your own body to repeated readings of Tender Buttons. Isolate the patterns, repetitions and differences in the logic of the poem and map the relationship between the poem as it first appears on the page and your repeated readings of the poem. Write a two-page response, to be used for class discussion and collected on Sept 2. 

Week II 
Mon, Aug 31

Due: Two-page response to Merleau Ponty and Stein. 

Discussion of Stein and Merleau Ponty and the relationship between the unity of the body and a work of art. Introduce Virginia Woolf, A Room of One’s Own and Gregory Bateson, “Form, Substance and Meaning.” 
Assignment: In a two page response, double spaced, locate the differences in Woolf’s thinking as she situates her body in the material world that men had built for hundreds of years at Oxford and pathways and bridges and the role of gender differences, paying particularly attention to the analogy of the fish and the turf to illustrate the ways in which the differences can become visual analogies that assist us to expand the capacity of thought.  Write a 2-page response, to be collected and used for class discussion on Wed, Sept 9. 
Wed, Sept 2: Review Woolf and Bateson, and assignment.  

Week III
Mon, Sept 7—Labor Day Holiday 
Wed, Sept 9
Assignment: Write five-page essay as expansion on either the Stein or Woolf assignment together with theoretical lenses. See hand-out. 

First draft due: Wed, Sept 23. 

View Las Meninas by Velazquez and locate the gaze, spectator, diagonal lines, X’s and spiral in the painting. 

Assignment: Read “Las Meninas,” by Michel Foucault and “Preface,” to Bodies that Matter by Butler. (see assignment) Butler’s study of gender construction and performance provides an interesting point of departure for a discussion on the construction and performance of the body and bodies in the Baroque painting. Define the terms representation, gaze, spectator in the Foucault analysis of the painting and consider the ways in which Butler’s introduction to gender construction can be applied to an analysis of the painting, especially the binary of interiority and exteriority. What is the role of the mirrors in the painting? How do we exit and enter the painting? What is the role of the spirals and x’s in the painting? Write a two-page response, to be used for class discussion and collected on Sept 16.

Discussion: Review Foucault and Butler, and assignment.  

Due: Woolf and Bateson response 
Week IV

Mon, Sept 14: 
Discussion of Foucault and Butler. 
Wed, Sept 16
Due: Two-page response to Foucault and Butler  

In-class language workshop: parallelism, coordination and subordination. 

Review painting selections and descriptions. Project paintings. 

Week V

Mon. Sept 21: 
Assignment: Select a painting from the list of artists in this assignment and provide a description and analysis of the painting in the manner of Foucault. Begin with a concrete description of the painting, especially the gaze, spectator relationship between the body and/or bodies in the painting, and the ways in which the identity of the bodies is constructed and performed. Select painting and provide an illustration to be reviewed in class on Sept 21. Write a two-page response, to be used for class discussion and collected on Sept 30.

Wed. Sept 23:   

DUE: First draft of Essay I. 
Week VI 

Mon., Sept 28 
Go over introduction to Essay I in class. Peer groups. Discussion on writing papers, including introductions and conclusions, and ways to knit together ideas into a progressive and seamless unit. Go over ways to construct an argument from a considered, narrowly defined position that moves a scholarly conversation forward. Discussion of how to use multiple sources in an essay; incorporating citations effectively; MLA form of documentation; avoiding plagiarism; situating your argument.

Make appointments for individual conferences. Second draft due on Wed, Oct 14.

Wed, Sept 30
DUE: 2 page response to painting. 
Assignment: Essay II: 5-page interpretive analysis of painting as a formal logic of representation of gender construction and performance from Foucault, Butler, etc. (See assignment) First draft due Mon, Oct 19. 
Week VII

Mon, Oct 5
Read aloud from. The Women, “Girl” and “This Is What It Means to Say Phoenix, Arizona”

Assignment: Read: Althusser  

In class writing response to Althusser and texts, on interpolation and subjectivity. 
Wed, Oct 7
Review subjectivity, authorship, interpolation vis-à-vis Althusser, Als, Kincaid and Alexie.  

Week VIII

Mon, Oct 12 

MIDTERM BREAK CLASS SUSPENDED 
Wed, Oct 14
Due: Final draft of Essay I

Review subjectivity, authorship, interpolation vis-à-vis Althusser, Als, Kincaid and Alexie.  

Week IX

Mon, Oct 19
First draft of Essay II.

Wed, Oct 21
Continue review of poetics diagrams. Mid-review. Make appointments for individual conferences. 

Week X

Mon, Oct 26
STUDIO MIDTERM NO CLASS: Individual Conferences

Wed. Oct 28 
Film: Vertigo by Alfred Hitchcock. Note: This is a one-hour and fifty minute movie. Class begins promptly at 9:30 and ends at 12:30 in the Alumni Reading Room in the Library. 

Assignment: second draft of Essay II: Peer review.  

Second draft of Essay II due: Nov 4
Assignment: Read: “Visual Pleasure and Narrative Cinema,” by Laura Mulvey. Respond to the ways in which, in Vertigo, the “determining male gaze projects its fantasy onto the female figure,” as Mulvey posits. In what ways does the male gaze become deceived by the respective visibilities and invisibilities? 

Write a two-page response, to be used for class discussion and collected on Wed, Nov 4.

Review Mulvey’s theories of gender construction and performance in film. 

Week XI

Mon. Nov 2
Review Vertigo and gender construction and performance
Wed. Nov 4
Due: 2-page film analysis and second draft of Essay II  

View: La Jetee and Life on Mars  
Mapping of formal structure of film to film and close reading of a scene from a film utilizing “Frame and shot…” See assignment. 2-page response due Wed, Nov 11. 

Week XII

Mon, Nov 9
Continue discussion of textual analysis of Velazquez, Hitchcock and Marker--spirals as geometric social constructions—paintings to film. 

Las Meninas as the visual reference for films such as these. 
Wed. Nov 11
Due: 2-page response to La Jetee, Deleuze, et al 

In class workshop on introductions: Peer discussion groups. 

Assignment: Read: “What is a Concept?” Write two-page response to “What is a Concept,” including isolation of the concepts of Vertigo and La Jetee. Due: Nov 18.  
Week XIII

Mon. Nov 16
Review “What is a Concept?”

Wed, Nov 18
Due: Concept response. 

Assignment: Write a 2-page introduction to a five-page essay on your final design. Include a concrete description of the design and an arguable thesis and a consideration of the project as a filmic interpretation of the movement of a body in an architectural composition, of the body as a site of production, of the sequence of movement. Due: Nov 23
Week XIV

Mon. Nov 23
Due: 2-page introduction to paper III. 

Discuss Oral Presentations; a one-page concept-centered introduction to final paper.    

Assignment: Essay III: 5-page essay on final design. Draft I due Dec 9. 
Wed, Nov 25 Thanksgiving Break 
Week XV 

Mon, Nov 30: Review 2 page introduction to final paper 

Wed, Dec 2: Review 2 page introduction to final paper 

Week XVI

Mon., Dec 7 FINAL REVIEW CLASS SUSPENDED 
Wed., Dec 9 FINAL REVIEW CLASS SUSPENDED 

Week XVII 

Mon, Dec 14 
DUE: FIRST DRAFT OF FINAL PAPER 

Wed, Dec 16 Evaluations and Individual Conferences

Dec 18 Final Portfolios Due 3:00 PM 
Portfolio requirements: Portfolios will include the three five-page essays and all of the response papers. 

DROPBOX UPLOADS FOR THIS CLASS AND HARDCOPIES IN HIGGINS HALL MAILBOX NO LATER THAN 3:00 PM. 
INSTITUTE-WIDE POLICIES

Students must adhere to all Institute-wide policies listed in the Bulletin under “Community Standards,” including policies on attendance, academic integrity, plagiarism, computer, and network use.  

ACADEMIC INTEGRITY 


Pratt Institute considers Academic Integrity highly important.  Instances of cheating, plagiarism, and wrongful use of intellectual property will not be tolerated.  


Faculty members will report each incident to the registrar for inclusion in students’ files.  More than one report to the registrar during a student’s program of study at Pratt will result in a hearing before the Academic Integrity Board, at which time appropriate sanctions will be decided.  These may include dismissal from the Institute. 


The nature and severity of the infraction will be determined by faculty members who can:  ask students to repeat an assignment, fail students on the assignment, fail students in the course and/or refer the incident to the Academic Integrity Board. 


For more details about these procedures please see the Pratt Student Handbook, the Pratt Bulletins, and the pamphlet entitled Judicial Procedures at Pratt. 

CHEATING 


If students use dishonest methods to fulfill course requirements, they are cheating.  Examples of this include, but are not limited to: 


• Obtaining or offering copies of exams or information about the content of exams in advance. 


• Bringing notes in any form to a closed book exam. 


• Looking at another student’s paper during an exam. 


• Receiving or communicating any information from or to another student during an exam. 

PLAGIARISM 


Plagiarism is a bit more complicated, but the rules of documentation and citation are very specific and are tailored to different academic disciplines.  Types of plagiarism include: 


• Including any material from any source other than you in a paper or project without proper attribution.  This includes material from the Internet, books, papers, or projects by other students, and from any other source.  


• Using your own work to fulfill requirements for more than one course 


• The extensive use of the ideas of others in your work without proper attribution. 


• Turning in work done by another person or a fellow student as one’s own. 

Please remember that all work must be the student’s own.  If it is not, the source should be cited and documented appropriately.  If there are aspects of this statement that are not understood, ask faculty members for help. 

STUDENTS WITH DISABILITIES

The instructor will make every effort to accommodate students with both visible and invisible disabilities.  While it is advisable that students with disabilities speak to the instructor at the start of the semester if they feel this condition might make it difficult to partake in aspects of the course, students should feel free to discuss issues pertaining to disabilities with the instructor at any time.  Depending on the nature of the disability, and the extent to which it may require deviations from standard course policy, documentation of a specific condition may be required, in compliance with conditions established by the campus office for Students with Disabilities, and in compliance with the Americans with Disabilities Act. 
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